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CFROM THLE FILM "SAVING PRIVATE RYAN")
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This piece is taken from incidental music composed for the play Abdelazar (ot The Moor's Revenge), written by the female playwright Aphi
Behn (1640-89), and was famously used by Benjamin Britten as the theme for his orchestral work The Young Person's Guide to the Orchesn
(1945).

© 1998 by Faber Music Ltd
Reproduced from Superpieces 2 by permission of the publishers. All enquiries for this piece apart from the exams should be addressed
ber Music Ltd, 3 Queen Square, London WCIN 3AU.
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SECTION A

Answer ALL questions. Write your answers in the spaces provided.

John Williams: Star Wars IV - A New Hope (0.00-1.30)

1 Listen to the following extract which will be played three times.

| (a) The opening of this piece of music is a fanfare.
Which two of the following perform during the fanfare?

Put crosses in the two correct boxes,

EL A Brass

O B Strings
| I.S’\ C Percussion
.' J D Voices

0 E Woodwind

! (b) State two purposes of the fanfare at the start of the extract.

Some questions must be answered with a cross in a box [X. If you change your mind about an
answer, put a line through the box £ and then mark your new answer with a cross X.

‘5 Lnbosduce fae funa - I O0ULL oo /Mtuft@
! (c) (i) Describe why this extract provides a suitable beginning to a film entltled
4 ‘A New Hope'

Soummupumng A pouiirbal b S 0 4. pnojor KoY. Ao,

feel in this music. You should refer to two of the following: rhythm, tempo,
instrumentation.

hopa.. Sypnballiung. tbasnd gp.. 0. wor . vk Sownda ke it onarciung

| (ii) Give two musical ways in which John Williams has achieved a march-like 43

I 12
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(d) Describe the dynamics and tempo towards the end of the extract. |

AN

Dynamics

Dljﬁ(lMl_.{'}S HO. froma. . 0K 0. PIONO o

Tempo

R

(Total for Question 1 =9 marks)
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SECTIONA

Answer ALL questions. Write your answers in the spaces provided.

Some questions must be answered with a cross in a box X. If you change your mind about an
answer, put a line through the box £& and then mark your new answer with a cross X.

John Williams: Star Wars IV - A New Hope (0.00-1.30)

1 Listen to the following extract which will be played three times.

(a) The opening of this piece of music is a fanfare.

Which two of the following perform during the fanfare?

Put crosses in the two correct boxes.

ﬁ.

A
O B
X ¢
O b
O E

Brass

Strings

Percussion

Voices

Woodwind

(b) State two purposes of the fanfare at the start of the extract.

(c) (i) Describe why this extract provides a suitable beginning to a film entitled
‘A New Hope'

'j.\'b \m:\) Mm}\ Ln\mgw

0ld

(ii) Give two musical ways in which John Williams has achieved a march-like
feel in this music. You should refer to two of the following: rhythm, tempo,
instrumentation.
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(d) Describe the dynamics and tempo towards the end of the extract.

AN fx/;'

Dynamics

m}h Quiol'.e_t

() o
Tempo

=
N
i
i
i
H
£
i
i

o S

(Total for Question 1 = 9 marks)
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J. S. Bach: Brandenburg Concerto no. 5 in D major (3rd movement) (0.00-1.23)
2 Listen to the following extract which will be played three times.
(a) Which word describes the texture of the opening two bars of the extract?

Put a cross in the correct box.

K A Heterophonic
0 B Homophonic
O € Monophonic

'ZWE D Polyphonic

(b) Name the first two instruments that play in the extract.

1 \ ol

(c) (i) Name two of the instruments that play the continuo part in the extract.

L Celdo

2 Hmfz’-’i’)"?«df"'@xzh

(ii) Explain how significant the role of the harpsichord player is in this extract.

Provides  a thnﬂa& Qlam ,Cwu.;:-'g';vi-‘, %)

[_}Q;’i" ok The e Cenbnug ! (L(;ﬁféﬁ ﬂ\*‘« TAUS
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(d) This piece is based on a gigue.
Which two of the following are features of a gigue?

Put crosses in the two correct boxes.

_QQ_N,d:I‘:ﬁRITE iR i oo  ‘

_ X A Accent on second beat
_,-' | O B Dotted notes
' & C Lively tempo

[0 D Regularbeat

O E

Sad-meod-
(Total for Question 2 = 10 marks)
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J. S. Bach: Brandenburg Concerto no. 5 in D major (3rd movement) (0.00-1.23)

2 Listen to the following extract which will be played three times.

(a) Which word describes the texture of the opening two bars of the extract?

Put a cross in the correct box.

O A Heterophonic
R B Homophonic

O € Monophonic

0 D Polyphonic

(b) Name the first two instruments that play in the extract.

1 AN T
() (i) Name two of the instruments that play the continuo part in the extract.
R A Vaddh
2. Wegps el

(i) Explain how significant the role of the harpsichord player is in this extract.
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(d) This piece is based on a gigue.

SRR

Which two of the following are features of a gigue?

sl AT AN LR

DO NOTWRITE IN THIS AREA:

Put crosses in the two correct boxes.

O Accent on second beat
Dotted notes
Lively tempo

Regular beat

OO0 XX
m o N w »

Sad mood

(Total for Question 2 = 10 marks)
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‘Defying Gravity’ from Wicked (1.20-2.40) |

4 Listen to the following extract which will be played three times. i
not the same’ i
|

Identify two differences and two similarities between the melody and rhythm

(
|
|
i (a) (i) The first two phrases are ‘something has changed within me'and ‘something is
‘ of these two phrases.

de%«.
. Differences

J e QUSE Dese ascenchs Lsecond placate

| VAUV SIHLNI 3L1¥M LONOQ \\\ B
s R 2 NN

AesSCeirm s , _— R

TN

Souwme rhrcq—e }PI—-\S bl

(i) Which two of the following chords alternate in the opening phrases of the
extract?

SRy :-EH.I.NI]JJHM}QN 0a

Put crosses in the two correct boxes.
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(b) Name two instruments that play the accompaniment in the first half of the
extract up to ‘close my eyes and leap.

_____ Y\ OO
v
VArs . QA AT
J
(c) Identify the musical interval between ‘and’ and ‘leap’
f ¢
- ,“ Lﬁ
Giov Lt
=y
(Total for Question 4 = 9 marks)
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‘Defying Gravity’ from Wicked (1.20-2.40)
4 Listen to the following extract which will be played three times.

(@) (i) The first two phrases are ‘something has changed within me'and ‘something is
not the same'

Identify two differences and two similarities between the melody and rhythm
of these two phrases.

Differences

S dager. ap 0. Muledy. &) Lt A

2

//{///M? 0/ /7//% Vi, ///C/ a7 M//‘E//

Similarities

At three g/ are /‘/‘{f wme

dame_ Lre_ e

(i) Which two of the following chords alternate in the opening phrases of the
extract?

Put crosses in the two correct boxes.

I
l
[
v

m O N @ »

% ooox

v
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(b) Name two instruments that play the accompaniment in the first half of the
extract up to ‘close my eyes and leap!

fwf acf ar

(c) Identify the musical interval between ‘and’ and ‘leap!.

Perpect S

(Total for Question 4 = 9 marks)
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